
PERFORMANCE OF ARCHITECTURE 
and (or) 
ARCHITECTURE AS PERFORMANCE 
 
Two years ago, with two of my friends and colleagues, I participated at the national competition 
for the Serbian exhibition at the Venice Biennial 2012, without any formal success. It was not 
surprise at all – we know very well that approach we develop for years in architectural education 
in Novi Sad is not generally acceptable, not even in our one environment. Surprise came later, 
last autumn, when I was invited to be a member of the national Programme council (at the same 
time, National jury) and participate in decision who (and what) is going to represent Serbia in 
Venice 2014. I accepted without any doubts, taking opportunity to observe, analyse and try to 
understand the ways of thinking on architecture (not only in the relation to „Fundamentals“), in 
Serbia, today. In my focus stepped-in not only 29 proposed entries, but also (or, in the first 
place) discussions among the jury members during the evaluation process. Once again I 
witnessed a general understanding of architecture as a visual, or as a conceptual art. That 
brought me back to the questions: what is the essence of architecture, what is its raison d’être, 
its substance, what is fundamental in (and about) architecture? 
 
And, once again, Roland Barthes’s profound idea that Photography does not touches art 
through Painting, but through Theatre1 reminded me that, vice versa, architecture reaches art 
through its functions, not through visuality. “This is why function of architecture is not only 
utilitarian (having in mind the fact that without utility there is no architecture), but is a complex 
system of answers about different existential needs – economical and ecological, aesthetical, 
social, cultural, psychological, philosophical, ethical, political etc. Architecture as a system of 
thinking about space establishes relation towards all of these problem aspects simultaneously 
and becomes an ideological category per se. Since human life represents a basic and essential 
object of architecture2, structure and final form of architecture need to be concerned as a 
machine3, not as a scene, sculpture or designed artefact.”4 Thinking about the function of 
instead of function in architecture led me to understanding of the word “function” as pluralia 
tantum, or even as material noun. At the same time, I understand architecture as a framework 
for event, a liminal space of existence. If we accepted that the event “is a dot”5, i.e. the basic 
element of space-time continuum, it is clear that the four-dimensional space of our existence is 
the space of spectacle.  
 
Radivoje Dinulović, 2014 
 
(Fragment of text “Scene Design in Architecture”, written for Romanian architectural review 
“Arhitectura”, edited by professor Dana Vais) 
 

                                                 
1 Barthes, Roland: La chambre claire: note sur la photographie, Gallimard, Le Seuil, 1980 
2 Milićević, Slađana: A study of architectural structure in function of experience regenaration, University of 
Novi Sad, Novi Sad, 2008  
3 Le Corbusier: Toward an Architecture (Vers une architecture, translated by John Goodman) Getty 
Research Institute, Los Angeles, 2007 
4 Dinulović, Radivoje: The ideologycal function of architecture in the Society of spectacle, in:   Architecture 
& Ideology (ed.: V. Mako; M. Roter Blagojević & M. Vukotić Lazar), Faculty of Architecture, University of 
Belgrade, 2012  
5 Hawking, Stephen: Kratka povest vremena (A Brief History of Time), Alnari, Belgrade, 2002 


