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As a poly-semantic word, “theatre” also relates to the built architectural 
environment – the theatre building. During the two millennia of its development, 
the theatre has existed in various creative, social and spatial frameworks which 
have directly determined its form. 
 
The 20th century witnessed the rethinking all traditional and conventional values. 
In the theatre this was marked by the ambition to establish a space which suited 
the needs of modern drama and the conditions of the changed ideological, social 
and cultural context. A pluralism of options arose, rather than a single response 
to the problem of the acting space and auditorium configuration in the modern 
theatre. At the same time, the space for theatre performance and the 
architectural structure of the building as a whole were almost always thought of 
as two separate issues. Since the question of theatre building as a unit was 
never asked, and modern drama and modern architecture did not manage to find 
a common language, the tendency to abandon theatre buildings in search of 
spaces to suit new theatre sensibilities became one of the most powerful 
developments of modern times. 
 
Nonetheless, many new values were brought into modern theatre by various 
successful pieces of architectural research, projects and buildings. This 
particularly relates to the relativisation of traditional contradictions existing 
between the social, economic, production and artistic parameters of theatre and 
theatre space. The social character of the house changed permanently, while the 
house itself moved closer towards its original values. The development of stage 
technique and technology also resulted in radically wider possibilities for defining 
both the acting space and scenography. This freed the architect from all the 
responsibilities previously imposed by the permanency of the theatre as a 
building and increased the ephemerality of theatre as an art phenomenon. On 
the other hand, the functional, formal and semantic values of theatre as part of 
the city structure were proved and further developed. Therefore, the position and 
function of modern theatre buildings, in parallel with the development of the 
theatre in different city environments, are becoming part of the overall 
phenomenon of the urbanisation of the theatre act, as well as the theatralisation 
of the urban structure. 
 


